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SINAN TURAN



Homer Kitabevinin neredeyse kurulusundan itibaren diyebilecegim bir siire boyunca Sinan
(Turan) ile birlikte ¢alistik. Kitabevimizin logosunu, kurumsal kimligini, yaymevimizin ise
aramizdan ayrilana dek her seyini tasarlayan, daima sistematik diigtintip bir sonraki adimi
planlayan ve hepimizi de bu konuda yonlendiren, heyecanimizin her saniyesine ortak olan, titiz
calisip cok iireten ancak goz oniinde olmay1 da hi¢ sevmeyen, sayesinde ¢ok giizel isler yaptigimiz
canim ¢alisma arkadasim, kardesim Sinanimiz, yattigin yer incitmesin...

I say with great honor that since the very beginnings of Homer Bookstore, I have worked with
Sinan (TURAN). He designed the iconic logo and created the corporate identity of our bookstore,
continuing to design everything for our publishing house until his passing. He was always a
systematic thinker, planning the next step and in the process leading us to do so as well, a per-
son who would always join our excitement, and despite working and creating so meticulously,
a collaborator who hated being in the spotlight... A workmate with whom we have created
and achieved great things together, but beyond that, my brother and our beloved Sinan. May
he rest in peace.

Aysen BoyLu

Klasikbilimler alaninda dergi veya kitap editorliigii yapan meslektaslarim hazirlik stirecinde
grafikerlerin ne kadar 6nemli oldugunu bilir. Genel olarak metnin mizanpajina ilaveten gorseller
ve tablolarin dogru ve anlagilir sekilde basiimasi Klasikbilimler i¢in 6zellikle 6nemlidir. O ylizden
editorle grafikerler hep yakin iliski i¢indedir. Benim de Sinan (TURAN) Agabey’le 6nce Homer
Kitabevinin tarih ve arkeoloji kitaplarinin, sonra da Acta Classica Mediterranea’nin editorii
olarak boyle bir iliskimiz oldu. Bu siire icinde Sinan Agabey bir anlamda sag kolum oldu, ¢iinki
yaptig1 sadece sayfa diizeni hazirlamak degildi; aksam verdiginizi sabah aliyordunuz, metindeki
en ufak hata bile not ediliyordu, her sorunda hemen araniyordunuz... Oyle ki vefatindan énce,
bizi yar1 yolda birakmamak adina tizerinde ¢alistig1 tiim isleri diizenlemis, bize yapacak neredeyse
higbir is birakmamusti. Elinizdeki derginin her agamasinda, ¢evirdiginiz her sayfada en az bizim
kadar emegi ge¢mistir. Homer ailesi kendisine ¢ok sey bor¢lu. Nur iginde yat Sinan Agabey.

Any one of my colleagues who have done editorial work in Classics, know how important for
us a graphic designer is. It is essential to have a good, readable page layout, along with high
quality figures and pictures, as well as minimal textual errors. Therefore, maybe more than any
other field, editors in Classics collaborate more closely with graphic designers. As the editor
of various ancient history and archaeology books, and of Acta Classica Mediterranea, this was
the relationship I had with Sinan TUurRAN. Indeed, he was more than a graphic designer; he was
a bit of an editor, an associate, and most importantly, a friend. He was not just a guy sitting in
front of a computer. He was a meticulous workaholic and an attentive reader who noted every
error and delivered the final drafts overnight. Even when he was struggling with his illness, he
managed to finalize pending works, leaving us little to do after his death. He had a hand in every
step of the way in publishing the work you are holding in your hands, which becomes even more
prominent with every page you turn. The Homer family owes a lot to him... May he rest in peace.

Giirkan ERGIN



Ons6z | Preface

Acta Classica Mediterraneanin bu sayisinda gok degerli dort makaleye yer veril-
mistir. Makaleleriyle dergiye katk: saglayan G. ErGiN, Y. S. GULER, Ch. SCHULER,
H. §aninile S. GAzNEvVI'ye tlim yayin ekibimiz adina tesekkiir ederiz.

2018 yilinda ilk sayis1 yayimlanan dergimiz, LAnnée Philologique tarafindan
“AClassMed” olarak kisaltilmistir. Bu nedenle bizler de bundan sonra bu kisaltma
bi¢cimini kullanmaktayiz.

Bu saymin IAM metnini gozden gegiren ve onerileriyle birlikte bir takim diizeltmeler
yapan Th. CorsTEN’a ve grafiker Aydin TiBET®e tesekkiir ederiz.

Editorler

It includes four important articles by G. ERGiN, Y. S. GULER, Ch. SCHULER, H.
SaHIN and S. GAZNEV], in the sixth issue of Acta Classica Mediterranea. We are
grateful for their contributions.

As Acta Classica Mediterranea has recently been included in CAnnée Philologique
with the abbreviation “AClassMed”, we have therefore decided to adopt this new
form to avoid any confusion.

Finally, we extend our thanks to Th. COrRSTEN for his review of and suggestions
for the IAM text, and to our graphic designer Aydin TiBET for his work to bring
all this together.

Editors
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Trajan’s Column as a Phallic Monument:
Some Observations

Gurkan Ergin”

Abstract

Although, at first sight, “phallic” does not seem like a novel term to define Trajan’s Column,
this paper argues that it can be associated with a number of overlooked architectural, linguistic
and narrative aspects of the monument that reinforce the column’s overall message. In modern
literature only one article uses the term “phallic” (and only once), and another one compares the
plan of Trajan’s Forum to a phallus, curiously excluding the column itself from the discussion.
“Phallic verticality”, however, is an architectural phenomenon that is observed in many ancient
and modern cultures. The relationship between Augustus’ horologium (Montecitorio obelisk)
and Ara Pacis, for instance, has been recently interpreted in this context. In modern times the
skyscrapers too have been understood as phallic buildings by architects, feminist, and social
theorists such as Henri Lefebvre. Architecturally, columnar form in general might have been
inspired by animal biology (i.e. penis) and ancient writers are explicit in pointing out nature as
the source of the inspiration for other architectural forms such as beehive tombs. The column
is, in fact, seen as a symbol of procreation and masculine identity in the ancient sources. Com-
plementing the columnar form are the depictions on the spiral frieze of the Trajan’s Column,
where the actions of the Roman army on the Dacian landscape such as felling, harvesting,
extracting turf from the earth etc. reflect the “rape of a female landscape” Latin writers used
female physicality and behaviour to depict the features of a landscape, which is also obvious in
the writings of European explorers and geographers to this day. Thus, apart from how women
are depicted, this is a theme linked to the phallic verticality of the column.

Keywords: Trajan’s Column, phallic architecture, masculinity, Henri Lefebvre, biology

Ozet

“Fallik” ilk bakigta Traianus Stitunu i¢in sagirtici bir sifat gibi gelmese de anitin mimari formu-
na yapilan bu gonderme, aslinda siitunun anlatisini tamamlayicr nitelikte bazi gozden kagmuis
noktalar barindirmaktadir. Traianus Stitunu tizerine birgok ¢alisma olmakla birlikte, bunlar
arasinda sadece bir tanesi anit i¢in “fallik” sifatin1 kullanmigtir ve Forum Traianinin planini
phallosa benzeten bir bagkasi ise ilging sekilde siitunu bu baglamda tartigmamigtir. Ne var ki
“fallik diiseylik” birgok eski ve modern kiiltiirde gézlemlenen bir olgudur. Mesela Augustus’un
horologiumu (Montecitorio dikilitast) ve Ara Pacis arasindaki iligki yakin zamanda bu agindan
incelenmistir. Giniimiizde gokdelenler bizzat mimarlar, feminist kuramcilar ve Henri Lefebvre

Ass. Prof. Dr., Istanbul University, Faculty of Letters, Department of Ancient history, gurergin@istanbul.
edu.tr; ORCID: 0000-0002-1937-2109.
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gibi toplumsal kuramecilar tarafindan “fallik” yapilar olarak yorumlanmistir. Mimari anlamda
stitun formu hayvan biyolojisinden (yani penis) etkilenmis olabilir ve antik kaynaklar bir¢ok
mimari form i¢in doganin ilham kaynagi oldugunu belirtirler. Aslina bakilirsa siitun da yaratilig
ve eril kimligin bir sembolii olarak goriilmustir. Sittun formu bu 6zellikleriyle Traianus Siitunu
frizlerini tamamlar: Roma ordusunun Dacia arazisindeki agag kesme, ekin bi¢cme, topraktan kesek
¢itkarma gibi faaliyetleri, genellikle disi olarak goriilen dogaya “tecaviiz” olarak tanimlanabilecek
bir tutumun gostergesidir. Latin yazarlar ve Avrupali seyyahlarin eserlerinde arazinin tasviri igin
kadin bedeninin fiziksel 6zelliklerinden faydalanilir. Stitunda kadinlara nasil davranildigindan
ayr1 olarak bu, siitunun fallik diiseyligiyle iliskilendirilebilecek bir temadur.

Anahtar kelimeler: Traianus Stitunu, fallik anzt, eril egemenlik, Henri Lefebvre, biyoloji



